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. This exhibition catalogue is published on the occasion of Yeoju Special Exhibition Recovery_Draw a Space of KICB2021

held from October 1, 2021 to January 28, 2022 at Gyeonggi Museum of Ceramic Design.

. The works are shown in the order of composition of the exhibition. Works are arranged based on family name in Korean,

though the ambience of works and editorial design are also considered.

. The size of a work is indicated in the order of width, length, and height (cm), and the diameter is marked as @.

If a work consists of multiple pieces, the total floor space where the work is to be displayed is indicated.

. Photographs were taken after all the works had been put on display for the exhibition. In some cases, the photos of works

by participating artists, which had been photographed during the Gyeonggi Ceramics Online Fair, are included in this
catalogue in consideration of editorial design.

. Several works were rearranged due to revision in display.

. This catalogue is printed in Korean, except for the essay on the exhibition and the introduction of exhibition composition,

which are given in both Korean and English.
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\ Greeting

It is a great pleasure to host the Korean International Ceramic Biennale, which marks its eleventh

anniversary this year,

The theme of the 2021 Korean International Ceramic Biennale is Re: Start. It presents new
experimentation and production process, and shows the will to break the boundaries of genre.

In commemoration of the 20th anniversary of the Biennale, we aims to examine the role and
meaning of ceramics after the post—corona period, and to deliver a message of healing and hope

through artists’ contributions.

This year, the exhibitions, related to the Biennale, will be held in Icheon, Yeoju, and Gwangju as
well as Online to demonstrate the contemporary ceramics to people around the world. We make
the Covid-19 pandemic as an opportunity to expend the field of ceramic art and suggest the way

that ceramics should take by providing Online Platform.

The Korean International Ceramic Biennale, which had been held since 2001, will continue to lead
ceramic culture and achieve ceramics in everyday life, globalizing, and innovative ceramic art.
| hope that ceramic art could be a hope for everyone during this difficult time. We ask for your

continued interest in the Korean International Ceramic Biennale.

Lastly, | would like to extend my sincerest gratitude to all the participating artists and all the

person in charge who tried hard to open the international event.

October. 2021
President of Korea Ceramic Foundation Yun Choi
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Curatorial Essay

Curatorial Essay

This exhibition was arranged to bring us all positive change in our lives and to share culture. It features
ceramic crafts and aspires to ‘recover’ some modicum of spiritual health in everyday life, relationships,

communication, culture, and work---.something which we truly need in the New Normal Era.

In light of the changes that are occurring in every respect in space, this exhibition about food culture invites
the audience to reach for greater happiness every day and to enjoy ceramic crafts. This special exhibition of
KICB2021 in Yeoju is divided into six parts that tell stories about tableware and food culture in specific spaces
or under social distancing rules. The exhibition shows works by artists who participated in the Gyeonggi
Ceramics Online Fair, through which the audience will find time to share the happiness of using crafts in

everyday living.

We are challenged by changes, big and small, in diet and consumption, due to physical distance and space,
as well as psychological space. We are now conscious of ‘space’ and ‘distance’ more than ever before as we
become increasingly aware of the distance between ourselves and others, and the space where we each

belong and the space where others belong, and we interpret the distance and space from new perspective.

In hopes that this exhibition will help the audience see ceramic crafts as something alive in their everyday
living, rather than something merely to be admired as works of art, we have arranged this exhibition to bring
an art exhibition and a crafts fair together. We selected artists from among those who participated in the
Gyeonggi Ceramics Online Fair 2020-2021 and made this exhibition a place where the values of crafts are
upheld by allowing the visitors to see, touch, and use works of art in an environment that is much like their
own in everyday living. The visitors will have an opportunity to take a closer look not only at products sold
online but at artworks representing the artists and to buy them at Smart Store.

As visitors make their way through the galleries, they can see a wide variety of tableware and tea utensils,
spoon rests, and cutlery designed by young artists, as well as artworks by artists who have worked with the
greatest skill for decades. Two sections — Familiar+Drinking Culture and ‘Sharing+Dreaming Travelling’ -
present characteristic spaces that the Yeoju Museum team created in collaboration with Ogindasil Tea House,
which conducts research into and promotes Korean tea culture, and Crafts Jangsaengho, a crafts company

that practices crafts culture in everyday living.
This exhibition sheds light on artworks and commodities and will allow you to take a closer look at ceramic
crafts, which have become a part of everyday life. We hope that the KICB 2021 theme of ‘Re:Start’ will

blossom in your everyday living as you live with crafts after the COVID-19 pandemic.

Gyeonggi Museum of Ceramic Design Curator Jisu KIM
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E AZE &0 =2t o] BH21 FojE| B 2M Mo SHTHI|SQLICL A representative work that increasingly shows its characteristics over time is an objet and a vessel
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Q=+ : This is a space where you can glimpse into the art of an artist as it is embodied in a single vessel.

& 201N L2 Mz 2| Hod, HEl, MAUME Au{E0q 4 4 =0l Eot 0| PHFEA|Z HFZFL|CY, to be used in everyday living. Take a closer look at how materials are expressed, and the shape
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=l display in your mind so that you can practice using them in daily life.

Participating Artists Kim Kyungsu, Baek Soyul, Shi
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Section 1. 2E$HT1 281 Complete+Single Vessel
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A Kim Kyungsu HiX122¢ Lidded Box White porcelain with clouds design,19x19x13 Kim Jonghun CHESAEAM Tea Bowl,16.5x9.5

- A AL Kim Somin-Shin Kyunguk THOFEZEE 221M|E Elegant, Flower cup set for two person, £XX} 7.6 x 8.4, Xt 7.5 x 4.7 27| Oh Sunggi XFEHLER O|0F7|_F7|MIE Birch Tree Story_Drinking vessel, =8 11x 8 x11, Xt 6x6x4.7, ZIAFZEF™A| 2.5x13x5

Section 1. 2EsH+IRGIL} Complete+Single Vessel




& Jung San E2t0|2H(#8)_4Bt Triban_soban, 20x20x9.5

8k20| park Eunmi $H Tt & Vase& Bowl, 28.5x8, 25.5x10

QI%IAl In Hyeonsik 2£% 0] EF2t Silver Handle Large Teapot, CH2 11x13x11.5 ZA$ Cho Sinhyun M2|S & Linear Flow, 17x17x42

Section 1. 22st+128}Lt Complete+Single Vessel 25
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We are living in an era where we must all maintain minimum distances between themselves. This
part shows table settings for a few diners that you will encounter as you promenade through six
separate spaces. The vessels presented here are imbued with abundance of life as tableware in
harmony with the food and as objects to be admired as art.

Participating Artists Kim Kyungsu, Yoo Cheonuk, Kang Hyunkyung, Baek Soyul,
Kim Somin-Shin Kyunguk, Ha Minji, Lee Yaesol
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Kim Kyungsu seeks to update Joseon white porcelain while searching for the greatest
functionality and simplicity. The gently flowing lines, interior spaces of vessels, glazes, and clay
that would well respond to intrinsic form all reflect the potter’s careful consideration. He makes
a simple form with natural lines on the wheel and decorates a high leg with small open-work
design. His adding a subdued silver tint to white porcelain makes his vessels all the more special

and refined.

HHXE2XH162F XFM|E Silver and White porcelain Tea Sets
FHXHN1x8x12.5, Tk 5X5, AETA| 27x27x3

BHXIEEAND|_ 2| 237|, %t7| Silver and White porcelain Dinnerware

HHXHEFE 7| ME White porcelain Table Setting 371 10.5x5.7, 87| 12.8x5.7

Section 2. APHQI + Z7H2 YLt Private+Promenade 31
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Kang Hyunkyung and Yoo Cheonuk work as a team. Inspired from plants commonly seen around
us and ancient folk paintings, Kang and Yoo produce white porcelain decorated with inlaid design

in cobalt blue as little as possible, applying the concept of beauty of “void,” the empty space.

[peEst £l SHLt Warming up myself

372 <Lt Private+Promenade
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Al2|= Blue and White porcelain Inlaid Cup Series, 8X15X11

33




o
B>
g

4L Kim Somin - Shin Kyunguk

X2 E57(a bit more special)2ts £2HO2 IR0| 22 w#slE Sofj AEt (0] AATH HEES
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Always seeking something ‘a bit more special,” Kim Somin and Shin Kyunguk aspire to produce

works that deliver simple happiness on the table by making seemingly small changes to vessels.

Presented at this exhibition are white porcelain based on tradition and four—petal flower-shaped

bowls.

d

COLESIEHXLRL 2% Graceful a treasure Teaware Z2FXH6 x 10.5 x 6.5, 27t 7.5 x 4.7

<
-

|5

CHOF2 e MA|2| = Graceful Classic Series ctorE2iAlE Graceful Classic Bowl, 15.4x7,13x7, 9.8 x 4.5

Section 2. APHQI + Z7H2 YLt Private+Promenade




WAE Baek Soyul
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No two natural looking marble designs created on the wheel are alike, which gives vessels a
certain vividness and painterly expression. By applying semi-matt glaze that is appropriate for

the shape, the surfaces of vessels impart a tender and quiet ambience.

OrgdH2t2Al2|= Marbling Brown Series Table Setting

Section 2. APHQI + Z7H2 YLt Private+Promenade

OrgdHEt2AI2|= Marbling Brown Series Al 27x1.5, 1 9.5x8

oFEg™3A|2|= Marbling Pink Series
MB{CE 26x6, A|ETt 6x8.5

37




Ol|ojl& Lee Yaesol

Lee Yaesol applies art nouveau style to design curved lines of plants and repetitive floral patterns
and produce them by slip casting technique. She coats surfaces with platinum, gold, and silver

and fires the pieces three times. The combination of ceramics and glass allows viewers to feel the

harmony of transparency and non-transparency.

HEIMH{MB|EE Antique Silver Salad Bowl, 24x24x10

HEIMHXIMIE Antique Silver Tea Set SHEIAMHZ Antique silver cup 8.5x8.5x13

Section 2. AtEQl + 27t2 7Lt Private+Promenade 39
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31X Ha Minji
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Inspired by the natural environment, which changes through the seasons, and by simple, quiet
everyday living, Ha Minji explores the shapes of plants, birds, and hands. She utilized slip casting

to produce the shapes of a singing, nest-building or egg-hatching bird and a vase with flower.

S2IX|2EX| HAMINJI Object Display

ZH2 7{LCt Private+Promenade

HEASHH Bird vase,16x6x10.5

-~

E77HXI282|7] Bird Watering Jug, 17x7x19

a4




In collaboration with Ogindasil Tea House (CEO: Lee Hye-jin), which has led research on Korean
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tea culture, this part presents tea utensils created by seven ceramic artists who got their
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inspiration from ‘Chaekgado’ (painting of books and scholar’s paraphernalia) dating to the
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Joseon dynasty. We hope that visitors will have time to prepare ‘a cup of tea for me’ to comfort
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their bodies and minds. This space will help you look at diverse tea utensils needed for teatime

Eea House

, r_;. Hyeon§ik,__Lg__é Yonggi, Park Byeonguk, Yang Suyeol,
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Kim Jonghun makes tea bowls that reinterpret “Jeongho Dawan” tea bowls of the Joseon period
and various tea sets. He explored the delicateness that considers the purpose and functionality
of a tea set over many years of experimentation with materials, function, and expression. His tea
sets are not copies of the past. Instead, he tries to reflect the ways in which tea is enjoyed and
the psyche of tea lovers of modern society. His tea sets are completed only when the psyche of

tea has become fully steeped.

LHREF2E Heat-resistant Pipkin 15x18x27

121 BHXITHREMIE White Porcelain Gaiwan Set for One Person

47
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L2l Na Yonghwan
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A white porcelain clay body was coated with onggi clay, and then a peony design was inlaid in

reverse and the background was scraped off, revealing a raised pattern. Na Yonghwan embraces

beauty that appeals to modern sensitivity in this tradition-inspired tea set by designing the

handle in modern style.

EHD2EAZXE Buncheong Square Tea Box
with Peony Design

2HR2EI{O|T Bunchenog Cup with Peony Design BIFR2ECEI|HE Gold Painting Tea Set with Peony Design

Section 3 . XIYst + E3}5 OFAICE Familiar+Drinking Culture 49




Inspired by oreum (parasitic volcano) and vast fields on Jeju Island, Byeonguk and Yang Suyeol
express beauty through vessels that can be fully felt only when they are being used. They stick

to wood-firing and the no-glaze firing method, of which the results depend very much on

atmospheric conditions

BRLH Unglazed Teaware, 11.2x6.4x8.5

BH&0| 3P Vase, 10x10x6.5 HFEERQLHE Jeju Clay Unglazed Teaware CF2 12x7.5x7.5 =2 6.5x12x6.3

Section 3 . XIS+ 23IE OMACH Familiar+Drinking Culture 51
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The elegance and beauty of traditional white porcelain are modernized in Lee Youngho's tea set

that aspires to seek the simplicity of white porcelain. Decorated with simple designs painted in

cobalt-blue, this tea set is meant to make tea drinking as comfortable and convenient as possible -

— ™

M2 8XIMIE Bush Clover Black Tea Set, ZFX} 21x13.5x13

HSISXIME Blue and White porcelain Black Tea Set,
FHX}19.8x13x13.5

Section 3 . XIYst + E3}5 OFAICE Familiar+Drinking Culture 53
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Rather than simply following traditional pottery-making, In Hyeonsik reinterprets Joseon white

porcelain in a way that suits the modern lifestyle to give a new ambience and feelings to white
porcelain. Traditional beauty is reflected in stable shapes. He wants the beauty of pure white

color of his tea set to bring peace in everyday living and to enrich our lives.

—— ZE2ACE Black and Silver pottery Teapot, 7.5x11.5x8

S&%0| Z2L| CH7|MIE Copper Handle line Pattern Tea Set A CHI|ME Silver Lid Teaware, CH2F 7.5x10.5x8, & 5.5x5.5x4.3

Section 3 . XIYst + E3}5 OFAICE Familiar+Drinking Culture 55




0|27| Lee Yonggi
Xt10] BHE LIR2| OFELHE S &2 2 Z2I5t1 CH50| ME2R MES E01'92 2E0|0, XA ur F &Ltz
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The beauty of wood created by nature is sculpted and trimmed by hand, giving new life to the
object. The harmonious expression of ceramics mixed with other materials such as a stone from

nature and metal legs makes this work particularly eye-catching.

k2 M2021 Small Bird2021, A 12x5x10, K14

=2}E OFAICH Familiar+Drinking Culture

L Fish wine opener, 19x9x13
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Z|QIE Choi Minrok

HES ZF010 HLHol 0S2MME 7|50 S4otn Aejo| L X E70/Ct
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Choi Minrok makes tea sets suited for modernity while respecting tradition. Called Heukdo

Gaewan, his tea bowls well serve their purpose and are truly functional. Made of black clay with
a high concentration of iron and fired with charcoal, Heukdo Gaewan expresses the feeling of
traditional roof tiles. In contrast, a white porcelain teapot imparts a graceful ambience for its

white matt texture, which provides a perfect foil for the unique color of tea.

Pure White 7§2t Pure White Gaiwan, 10.5x10.5x8

Pure White CI2t Pure White Teapot, 10.3x6.5x7.8 S (LHEIY) Chk Black pottery(saggar) Teapot, 10x6.2x7

Section 3 . XISt + 235 OMACt Familiar+Drinking Culture 59




Because social distancing has become the norm for an extended period of time and being ‘stuck
at home’ has become the new everyday thing, the home café where we can enjoy hobbies and

entertainment, one of the many cultural elements of the space of a house, is becoming a more

I
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common thing. It is of great interest to younger people, who generally want to spend everyday

— living in a beautiful way. Uniquely designed mugs, coffee cups, and wine glasses to be used as
o containers of beverages and food will help the visitors enjoy happiness in everyday living in small
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0|oj|& Lee Yaesol

By combining a repeated pattern inspired by art nouveau style and characteristics of crystalline
glaze, Lee Yaesol makes her works look much more vintage-like. The harmonization of the

transparency of glass and non-transparency of ceramics enables the viewers to feel the harmony

of the properties of matter.

Antique Soup Bowl 13x13x7.8 Antique Soup Bowl 13x13x7.8, Antigue ceramic wine glass 7.8x7.8X23

Section 4 . ISt + A|Zt2 OACH Familiar+Drinking Time 65
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A3 Cho Sinhyun

HE CHE MBS 7% M2 0|21 1 HS2 Q1o 20| 212 BrOEM| HS0| ol AAfS] SiLte)
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Ho| 582 Hot S42 HojEL}

Layers of different colored slabs form lines and the lines create a plane. By carving the plane,
Cho Sinhyun changes the lines to gradually reveal a sculpture. He makes a small mass by laying
down clay slabs one by one, and the mass assumes a simple form. He then gives this simple
shape practical design when it is drying and being fired over long hours. The handle and foot of

each coffee cup and the eye-catching part on the lid reveal the flow of colorful lines.

MO|EE-XI1(0{2) Nature (Mug), 16x9.5x9

HAIHE Xt Nature(Tea Cup), 16x16x8.5
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The brands or classical logos of large companies, which started with a small studio that took

inspiration from tradition, are made to be stand out. By doing so, Hyun Sanghwa embodies

industrial sentiment into drinking utensils. Vintage-like surface textures that feel like iron or metal

and a handle made of steel that is in harmony with body are characteristic of her works.

E2| Dripperl, 11x13x8.5

7{1| =2|E2Qt Z MIE Coffee Dripper & Cup Set ZEZ HA|2|= Retro Cup Series, 11x7.5x9

==d
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The motifs of Hwang Donghwan’s Curve Series are undulation (motion of waves) and bouncing

when a drop of water falls on a quiet lake, which are transformed into a wide variety of

geometrical forms.

FHEA|Z|Z= Curve Series, 12x10

-

SFAT Al Al2|= Blooming Plate Series, 14.5x6

S—

FHEA|Z|= Curve Series

n
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2[29| 307t Mg £0] G| O|FH A0|Z H2tH S0IE3HE 7t This space is created in collaboration with Crafts Jangsaengho (CEO: Jeong Hyeonju), a company

Y TASZHALCE Hiehel FA90M BlofLt XtR 2 that promotes crafts culture in hopes that crafts will one day soon be widely used in everyday

X1 £0f 0{2{T! OtECH St HEHS| =XF7|1E Z: ; living in good ways. Dreaming of again travelling freely with free bodies and spirits, this part leads
the visitors to appreciate ceramics in beautiful colors and shapes in harmony with nature.

Collaboration Jung Hyeonju_ Crafts Jangsaengho
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In search of the essence of Korean vessels, Park Eunmi makes shapes with refined lines on the

wheel, Put together, vessels of pure white porcelain and greenish celadon, tall and high, wide

and narrow, create a certain harmony. Once lines are drawn on the vessel following the flow of
her consciousness, the lines reveal a feeling of even greater solidity as they create harmony with

the shape of the vessel.

7| Vessel 29x18.5, 25x15.5

7| Vessel, 28x20
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Lee Changhwa produced a high-footed dish by wheel-throwing and slab building. The top is

decorated with a sculptured motif to give diversity to the purpose and form of the dish, while also

making the dish look much more three-dimensional and significant. By reapplying colored slips
to the vessel and mixing colors, Lee creates a cheerfulness coming from the colors and sculptural

change, inducing both the maker and the user to indulge in joyful play.

QBEH|FEHX} Object Teapot, 15.5x14.5x15 F=2 HMA| A|2|= Dish Series

79
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The surfaces of ceramic vessels are lacquered over and over again to make their texture and

color look natural and alive. Deep, black clay color and light brown color bring warmth to gently

curved vessels. Time and craftsmanship accumulated over time are contained in the vessels as

they are to represent their depth and weight.

Hal2 Z™Oo| Al2|= Brown&Black Series ol A|2|=_HAEA| Black Series_Dish, L31x31x25

81
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A 10cm square space of a table is decorated with a spoon rest out of desire for elegance and
hygiene in dining. This tiny space makes the point of table setting. Regardless of size, large or
small, perfectly made crafts unfold their own world in it. Metalwork and wooden chopsticks suited
for spoon rests, and cutlery are shown together, dreaming of a space where crafts are used
everyday living.

Participating Artists Lee yonggi, Son Gyeonghwan, Jung Jaehong, Jung San
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The traditional Korean dining table called soban is reinterpreted to show a new structure and
proportion, and modern usage. Soban used in the floor=sitting lifestyle, tall soban used as a side
table, and low soban to be placed on a dining table are presented to allow soban to serve diverse
purposes in modern living. Designed in light colors and new structures with a view to embracing

modern sensitivity, Son’s works show new possibilities of soban.

HZ22 AL9HCH) Broson Wish small portable dining table

Section 6 . 10cm + 37Z+2 J2|Ct 10cm+Rendering Space

OjL| AH-ZE2}E Mini Color Soban

ALIE|0|E Wish Table
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FxiE Jung Jaehong
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Jung Jaehong hammers brass, sensitive and yet solid metal which is known to be more beneficial

when kept closer, by hand to produce natural shapes and then coats his works with bright o
'H.\.\.
colored lacquer paint that reflects the food culture of modern society. j ' \\

87I12E4X Yugi Lacquer Spoon Rest

F7ILH0|= Yugi Knife, 20.2x2.4x2 WS 7| EA| Yugi Dish
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Jung San produces handicrafts for a variety of uses in modern living with traditional Korean

materials. Using Korean beauty from such types of pieces as soban (dining table) and the lines
of the eaves of a traditional Korean house as motifs for his work, Jung expresses the beauty of
lines with focus on elegantly flowing lines. He uses diverse materials including silver, brass, and

stainless steel depending on the item. His work involves silver soldering and welding.

CiXME AE 3 HE|LIO|Z Dessert Spoon&Fork&Butter Knife

Section 6 . 10cm + 37Z+2 J2|Ct 10cm+Rendering Space

91



0|27| Lee Yonggi X'3HEl £=X{HHX220] wood a Spoon rest, 10x1x2 X|9IE Choi Minrok EZ (i3I} 7|2k Black Pottery(saggar) House, 6.5x3x2.7

&% Son Gyeonghwan HZz2 010|448t Broson My Soban, 27x20 Ui A& Baek Soyul OrE3 X% Marbling a Spoon rest, 9.1x2x1.6
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ghs% Hwang Donghwan Xl =X%2H%l Folding Fan Chopsticks Rest, 7x5x1 SHAIX] Ha Minji £4=X|%F Hand Cutlery Rest, 10.5x5x1

A48 MZAL Kim Somin - Shin Kyunguk =3x8 Chrysanthemum a spoon rest, 7.5x7.5x0.5 LA - 82 Kang Hyunkyung - Yoo Cheonuk ZQ!=X{"HXl | eaf Cutlery Rest, 11x2.2x2.2
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This lighting embodies wishes for safe, secure everyday living for every citizen
during the pandemic, a time of unfamiliar and dark changes, small and new
changes, and hopes for our future. This lighting that can be expanded as

necessary for the space and ,interior lighting of the Gallery presenting the

2ndsection, Private+Promenade, are installed in association with bc Lighting.
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