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Editor's Note

This catalogue was published in conjunction with the International Exhibition of Tip Toland’s
A Fairy Tale held at the Gyeonggi Museum of Contemporary Ceramic Art during the Korean
International Ceramic Biennale 2021(KICB2021). It was presented as an incentive to the Grand
Prize winner of the International Competition of KICB2019.

Korean and English are used as official languages. Romanization was done according to the rules
for foreign language orthography of the Korean government.

The text on the artist, and only his most recent major accomplishments were included due to space
limitations

All of the plates included in this catalogue are photo images provided by the artist or were
photographed by the KOCEE.
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Greetings

It is a great pleasure to host the Korean International Ceramic
Biennale, which marks its eleventh anniversary this year.

The theme of the 2021 Korean International Ceramic Biennale
18 Re: Start. It presents new experimentation and production
process, and shows the will to break the boundaries of genre.
In commemoration of the 20th anniversary of the Biennale, we
aims to examine the role and meaning of ceramics after the post-
corona period, and to deliver a message of healing and hope
through artists’ contributions.

This year, the exhibitions, related to the Biennale, will be held
in Icheon, Yeoju, and Gwangju as well as Online to demonstrate
the contemporary ceramics to people around the world. We make
the Covid-19 pandemic as an opportunity to expend the field of
ceramic art and suggest the way that ceramics should take by
providing Online Platform(www.kich.or.kr)

The Korean International Ceramic Biennale, which had been
held since 2001, will continue to lead ceramic culture and achieve
ceramics in everyday life, globalizing, and innovative ceramic art.
I hope that ceramic art could be a hope for everyone during this
difficult time. We ask for your continued interest in the Korean
International Ceramic Biennale.

Lastly, I would like to extend my sincerest gratitude to all the
participating artists and all the person in charge who tried hard
to open the international event.

Yun Choi
President
Korea Ceramic Foundation
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Curator’s Note

Tip Toland creates figurative clay sculpture. She produces
stunningly exquisite human statues. She uses wax to express
human skin and actual hair or artificial hair to realistically
express the human body. Any viewer who encounters any one
of her works is first overwhelmed by its sheer scale. What is even
more astonishing to the viewer is the exquisite expressiveness of
the figure. Each one communicates human emotion as if it were
alive.

Tip Toland’s figurative sculptures powerfully impart human
feeling, despite being inert objects. This induces the viewer to
see that Tip Toland is exploring the essence of humanity. Saying
her works are based on her own face, Tip Toland mirrors herself
in them. To be sure, she naturally sees herself most and knows
herself best, and I believe that she has decided to use herself to
express human feeling as forcefully as possible.

Tip Toland aspires to portray the human ego rather than simply
project images. Her works show the full spectrum of human
characteristics. Her ability to bring up human psychology from
very deep levels spurs the viewer’s imagination and thought,
allowing the viewer to interact with her works. This is key to
observing her works.

I am very pleased and honored to invite Tip Toland, a great
ceramic artist known for perfection of technique and unique
ability, to communicate her philosophies through her works. I
would also like to express my thanks and respect to her for her
perseverance and the tremendous energy she has put into her art
for so many years.

Minhye PARK
Curator
Gyeonggi Museum of Contemporary Ceramic Art
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Artist's Note

“ Fairy Tale”

“ Fairy Tale” is a story about Ego. I was thinking about ego and
all of its aspects and how it is continually referred to as perhaps
the biggest obstacle on the spiritual path. At the same time I was
reading fairy tales and the lessons to us as children about good
and bad, foolishness and the perils and pitfalls which await when
we do not heed our good sense and the wisdom of our elders.

So I thought I would illustrate Ego through a tale about a greedy
King whose only ambition was to enhance his own pride and
glory by way of adding more and more gold on to his crown
making it the greatest in “All the land”. He did this by having
his men steal and pillage the gold in every surrounding kingdom
to bring back to his castle and melt on to his own crown. It was
never enough and so he ordered more gold every year to be
stolen, brought back and melted on to his huge crown. The only
time he took it off was so that more gold could be melted on to
it, otherwise he was always seen wearing it, even to bed! The
crown grew larger and larger but also heavier and heavier so
that eventually his neck bent over and twisted making it so he
couldn’t hold up his head. This caused him agonizing pain. Still
the king refused to take off his crown and insisted that even more
gold be melted over it, so that its gleam could be seen from many
kingdoms away. One day, when he was giving orders for another
raid of a faraway kingdom, the kings neck snapped and he died a
cruel death.

Our ego always wants to be right and to enhance itself. Its
opposite is humility. I thought one way to speak about humility
visually 1s through the pie in the face. Although it is an old
vaudeville shtick, it also, in a humorous way, stops the ego if only
momentarily. “The Three Sisters from Auld” have all been pied
and are stopped in their tracks unable to carry out their night
at the dance. This is not necessarily evident through the work
but this can act as a symbol of a path to free us from Ego for
whomever can see it through that lens. The path of Ego will only

(&2

lead eventually to isolation and suffering but the path of humility
might have us seem foolish yet will redeem us eventually.

The masks are the “Fools that Watch”. They are all of us who
witness this play of egoism and foolishness every day in so many
blatant and subtle ways. We are all a mix of both. However in
Fairy tales we need examples that leave no ambiguity. They
become the universal warning posts learned as children which we
can take with us through the rest of our lives.

Tip Toland
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As if in a story, each character represents a moral choice, and nlx] g9 ool E 51
;‘al.l b?F blest understood by thinking of them through the lens of a o} Este] Bolla] AZFEhCH
airy Tale




A symbol or archetype of ego, lacks concern for anyone or
anything not of value to him. So much so, that he steals and
pillages all the gold from surrounding kingdoms, despite the grave
suffering of the people, to melt on to his already massive crown.
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These three women all dressed up for the dance, were “surprised
by three pies” are examples of the dissolution of ego. Vulnerable
and bald they are made to look foolish and are without defense.
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Three Sisters from Auld, 2021
stoneware, paint, chalk pastels
o] A A, 2021
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The masks reflect the journey from Humility to Egoism, and the
disease reflected in each stage.
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“The Greedy King, a symbol or archetype of ego”

The King lacks concern for anyone or anything not of value to him. So much
so, that he steals and pillages all the gold from surrounding kingdoms, despite
the grave suffering of the people, to melt on to his already massive crown.

“Contrary to Ego, three women whose symbolize Humility”

These three women, all dressed up for the dance but were “surprised by
three pies,” are ples of the dissolution of ego. Vul ble and bald they
are made to look foolish and are without defense.

“Fools that Watch™

The masks are all of us who witness this play of egoism and foolishness
everyday in so many blatant and subtle ways. They reminds us that We are
all a mix of both,

Cf XEMIEH (S2D 0[017|= 2EIABUZN
More detailed {Fairy Tale) stories is on the online platform.
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Invitational Exhibition of Grand Prize Winner
in International Competition 2019

Tip Toland : A Fairy Tale




A Fairy Tale Can Come True:

Stories from Tip Toland
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Tip Toland has never shied from
confrontation. For decades extraordinary
characters in clay have emerged from her
studio - characters that often confront
subject matters most of us would find
too personal to share privately let alone
expose in the venue of a public gallery.

Her issues are painful, humiliating, often
embarrassing. Yet she remains steadfast
in her quest to portray them. In her
astonishingly convincing revelations of our
collective selves, she forces us to see us
what we probably already know intuitively,
but often lack the courage or resolve to
reveal.

In one sense, Toland may be thought
of as a satirist in the guise of a visual
artist who focuses on the duplicity of the
human condition. Using psychological
introspection, dream imagery, fairy tales
and the subconscious, she reveals an
unerring concern for the human condition
in all of its sometimes-unappealing
manifestations.

Her themes are about loneliness, vanity,
helplessness, rage, aging, isolation, and
depression -there are few stones left
unturned. She also had, from time to time,
confronted social and political issues,
exposing inequities to which we often turn
a blind eye - forcing us to see those who
are on the fringes of society, marginalized
victims of the social condition, the
vulnerable plight of refugees, poverty,
suffering and disorientation. Yet as
disturbing and uncomfortable her gaze,
Toland’s genius is her ability to posture
her characters in ways that provoke deep
feelings of empathy, identification, and
compassion.

As a true portrayer of the human condition,
she seduces the viewer into her world
using ridicule, sarcasm, wit and humor
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putting these cunning manipulations to
work as a social reformer. Indeed, Toland
is a visual philosopher who tells it as it is
and unabashedly does so in ways that are
so compelling, so honest and recognizable
that she captures the universality of the
human condition that inevitably leaves the
viewer transfixed and transformed.

In Ralph Shikes insightful book, The
Indignant Eye, he expresses the sort of
zeitgeist that aptly describes Toland’s
oeuvre. “Such individuals have used the
most effective weapon at their command,
their art, to needle the Establishment,
duel with oppressive
governments, satirize
corrupt or indifferent
churches, strip bare
the foul futility of war,
attack exploitation,
uncover the bleak
existence of the poor
and, in general, make
visible comment on
human folly in its infinite
variations.”

Her extraordinary
skills are once again
evident in her latest
incarnation: Fairy Tale.
In this newest body
of work, she continues to tell stories in
the guise of the artist but, in reality, she is
more of a psychologist, an ethicist, a sage.
Traditionally and historically, storytelling, in
the form of fairy tales, has existed in every
culture as a way of assisting children to
cope with the realities of daily living.

Toland not only has conjured stories
that help us cope and confront the truth,
but she also physically challenges our
space with a scale that is so threatening,
so overwhelming, and powerful that her
message becomes even more aggressive
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and convincing.

The Greedy King is three times life size - a
physical challenge that took Toland more
than a year to complete. This ‘tour de force’
in clay is typical of her tenacious spirit to
master whatever is required to accomplish
her vision - whether it be learning classical
anatomy or experimentation with surface
details or unheard-of scale.

The work is a mixture of irony, parody,
obscenity, and the grotesque with a
presence, that once experienced, is truly
menacing. Toland tells us the work is
based on a fairy tale she created in which
“I made up a Greedy King whose pride
drove him to pillage all the gold from the
surrounding kingdoms to bring back
and melt onto his crown. Over time the
crown became so heavy and painful to
wear it eventually broke his neck.” Is it no
coincidence that
the golden crown
may be viewed
as a metaphor for
the blond hair of a
former president -
a president whose
egoism, greed
and dishonesty
knew no limits. A
king with a crown
so heavy that the
neck has receded so far into the body that
it can no longer support a head - while all
the while a gaze so calculating, a smirk so
naked and an expression so virulent that
it reminds one of a gluttonous Jabba The
Hut.

In another piece, The Three Sisters from
Auld, Toland offers life size self-portraits
of a woman dressed for a night out.
They are captured at the very moment of
experiencing the impact of a pie thrown
into their faces. Taken together, they
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provide a counterbalance to the King’s self
anointed importance.

We see three expressions of humiliation.
One of total disbelief as the key lime
drips from her cheeks onto her dress.
The second, a look of mortification as
the chocolate transforms the ego into
feelings of lowliness, and the third, a smile
of self-loathing and submission, a sort of
foolish grin that strips bare any sense of
dignity and self-respect. As an aside, it
is probably no coincidence that Toland
comes from a family of three sisters. She
often uses herself or family images as a
sort of autobiographical steppingstone to
give voice to the expression of her intent.

While we associate slapstick comedy
with pies being thrown in people’s faces,
Toland, the satirist, uses the guise of
humor to suggest another side, the
receiving end, the bullied, the victim, the
humiliated.

Finally, we come
to a series of
masks, taken from
the faces of The
Three Sisters, but
each showing the
face of the artist
with a different
expression and a
different surface
treatment. Part of a larger series of Masks,
some in color, others in black and white,
these masks reveal the various faces that
individuals can, but rarely show, the world.
Masks are a format for experimentation,
risk taking and personal challenge to
present various states of expression in
which the artist, with no preconceived
goal in mind, creates a reversal in which
normally hidden inner emotions become
the outward masks for all to see.

In essence, by so doing, she has effectively
reversed the role of masks. Brilliant.
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While her style may be aggressive,
disturbing, irreverent, and perhaps
humorous, it is always passionate. For
Toland, there is no separation between
art and maker. They are clearly one and
the same. Moreover, she is not afraid to
share her complex emotional reactions to
negative aspects of the social condition.
For want of a better term, she is both
an existentialist and a spiritual being-
revealing personal turmoil in an attempt to
resolve inner conflicts yet providing means
to connect with one another.

In Toland’s hands, clay becomes an
ideal material to work her wondrous and
laborious nuanced emotions. She works
it soft recording wrinkles, flesh, age and
skin - yet, when fired, it is hard, made to
look soft. She is able to surface the “skin”
to resemble flesh with all is flaws. In her
masterful hands there is no better material
to act as metaphor for the human body, to
speak to the issues of our times, and the
condition of the world.

Finally, it is important to note the difference
between the work and its maker. To
meet Tip Toland is to encounter a quiet,
almost demure, non-assertive, non-
confrontational individual. A person so
different from the style and content of
her work as to make one wonder how
such powerful work could have emerged
from this individual. It is this unlikely, but
undeniable, juxtaposition that makes the
work in this exhibition, in addition to all of
its other splendid aspects, as extraordinary
asitis.

Professor Emeritus
Department of Art and Art Professions
New York University
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Artist's Statement 27} E

One summer when I was just about 6 or 7 years old, my family &sto] PAHY AEE nhEol B AL s dssick
took us on a little motor boat to an inlet which was part of the 5

Chesapeake Bay in Maryland. We had to anchor and walk ashore -
stepping in the most marvelous squishy slippery goop which was
rust colored. I came ashore and my only thought was to get more
of this goop and see what it was. This was my first encounter with
clay. I remember making a mask with it and left it on that rock.
This left a big impression on me however I didn’t work with clay
again until college. I entered college as a fine art major and in
my pottery class all I wanted to do was to make surfaces I could
draw on top of. I loved drawing. Drawing and Pottery remained
separate until I entered Graduate school. Because I entered Grad
school as a ceramics major, they strongly encouraged me to do
something dimensional with the clay rather than simply draw on
top of it. So, with some exceptions for the next 20 years I made
bas relief clay paintings to be hung on the wall.
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Drawings, pencil on paper, age of 18
= A2 184k ul] Folol] ALz T71 =]
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e Ho] Qlglr), WES AU ¢ ¥ SAZ Lol

=

To make a shallow wall reliefs in clay was so very different than
being a painter. I loved the ability to make figures separate from
the surface then play with the arrangement after firing. I could
control the shape of the painting and frame it using clay. Mostly 1
loved carving clay in its hard, leather hard state to get the image
rather than paint it.
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Shallow Relief(Wall Pieces), 1981-1983, clay
HAo] § AF-= HE 2% (1981-1983)

Shallow Relief(Wall Hanging), mid-1980s
19801t Zikell Al2het W7ol & A5z 25



It was early 2000 I began tiring of the whole process of working
primarily two dimensionally. I had to see these figures come
off the wall and realize them fully 3-D. This meant going from
being a painter essentially to becoming a sculptor. I honestly
didn’t know what I was doing. I had to go back to school to learn
anatomy. I had to learn how to make a free standing figure that
could stand on its own. So I began working small and called
the figures “dolls” hoping the viewer would forgive me for their
stiffness and stylization.

123 3D Human Figures in early 2000
A 3A912) 2L Q184 27 A

It has now been approximately 20 years since I transitioned into
sculpture. I wanted to see if I could grow the scale of the small
dolls into large figures. My hope was to capture and hold the
attention of the viewer so they might get inside the skin and feel
the feelings of the characters. Each character has their own story
which motivated the making of them. Sometimes it’s evident but
not always. Hopefully they will invoke something from inside the
viewer each figure is deeply felt and though I have favorites, all of
them are not only near and dear to me, they are a piece of me.
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Making a skull in my studio
Bele] AR edA s AR Tl | 2=

Sanding down the bust "Painting the Burning Fence" after it's
fired. The figure on the right is "Good News from the Battlefront"
and the unfired large figure in front is "Pretty Pretty Baby" 2007
T Gk 2] FYE) &4 AR vk

QB AL (RAelA] & F2 4.

S A Ao Y A2 (U U el o)) 2007
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Ron Mueck

Here we are, me and "MOnkey MInd"(2010) getting our
photographs taken

(*5o] ) (2010) 2 3l A1 7]

Hollowing out another twice life size bust as part of the

Three Jester series. "MUM", 2011-2012

37e] ojgiel Alel= 5 shiel A% ou) 271e] F4 3lehe]
-5 shiie 24, 2011-2012
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This piece is one of three Jesters. "Surely", 2011-2012
3rge] ofslagt Algl= T sl (s ek AlEe] 2, 2011-2012

1,23 Demonstrating at NCECA on a twice life size bust, 2012
NCECA ollA #1851 A5 2vl] Z7]9] 4 2] 24 Ald, 2012
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At Portland Museum of Art in Portland Oregon in front of
"Teen with Albinism", 2014

(4 7ol A7 Aty ShoflA] #1385l @8l & 23T vl A9
7+, 2014
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During a residency at Hollins Universtity trying the ears on
"Fool", 2016
=912 e} dIADA] F efsiEtell 715 2ole= A4 A=, 2016
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Working on a small piece in Taiwan during the Biennial.
"Her Will", 2018

=i Al =2 el alell 4] AR 25E]) (9] 2JA)) 24, 2018

Getting the legs correct for "Her Will" in Taiwan during the
Biennial, 2018

O AL A el 4] (o] el vhe] - 4 A1), 2018
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12 Working on a half scale figure as part of the movie "Empathy
in Clay" produced by Northwest Designer Craftsmen, 2021
'NDC A7t A e g3t (RRE 53 34 Fadell A-8-3
A5 1/2 Z719 23 24 A, 2021

b7



Biography

Tip Topland (b.1950-)

BORN
* Pennsylvania, USA

EDUCATION
* 1981 MLF.A., Ceramics, Montana State University
* 1975 B.F.A., Ceramics, University of Colorado

TEACHING & RELATED EXPERIENCE

* 2016 Hollins University, Winter Term Instructor, Roanoke, VA, U.S.A

* 2004-2017 Sculpture Instructor, Gage Academy, Seattle, WA, U.S.A

* 1999-2015 Sculpture Instructor, Seward Park Arts Studio, Seattle, WA,, U.S.A

*2009,2015 Sculpture Instructor, Pottery Northwest, Seattle, WA, U.S.A

* 2007 Sabbatical replacement, Spring Quarter, Ceramics Instructor, University of WA

* 2006 NCECA Panel, “Deep Sources of Inspiration” Tip Toland, Richard Notkin, Adrian
Arleo, Rick Newby, Portland, OR, U.S.A

* 2001 Art Instructor, Abstracting the Figure, Pratt Fine Arts Center, Seattle, WA, U.S.A

* 1998-2000 Handbuilding & Beginning Wheel Instructor, Bellevue Community College,
Bellevue, WA, U.S.A

* 1990-2007 Instructor, Coyote Central, Seattle, WA, U.S.A

* 1991-1997 Art Instructor, Pacific Rim Camp for the Arts, Evergreen State College,
Stanwood, WA, U.S.A

* 1996 Ceramic Instructor, University of Washington, Seattle, WA, U.S.A

* 1990-1996 Art Instructor, Pratt Fine Arts Center, Seattle, WA, U.S.A

* 1995-1996 Ceramic Instructor and Coonsultant, Pacific Arts Center, Seattle, WA, U.S.A

EXHIBITIONS

* 2021 Empathy in Clay, Bellevue Art Museum, Bellevue WA, U.S.A

* 2021 Fairy Tale, Traver Gallery, Seattle, WA, U.S.A

* 2020 Women Working in Clay: Ten years of Telling the Story, Valentine Museum, Richmond, VA,
U.S.A (Group)

* 2019 International Competition, Korean International Ceeramic Biennale, Icheon, Korea
(Group)

* 2018 Taiwan Ceramics Biennale, Yingge Ceramics Museum, New Taipei City, Taiwan
(Group)

2018 Like Life: Sculpture, Color, and the Body, Met Breuer, New York, NY, U.S.A (Group)

* 2017 Fall out, Traver Gallery, Seattle, WA, U.S.A

* 2014 THE PERSECUTION OF PEOPLE WITH ALBINISM IN TANZANIA,
Portland Art Museum, Apex Gallery, Portland, OR, U.S.A

* 2013 Body and Soul: New International Ceramics, Museum of Art and Design, NYC, NY, U.S.A
(Group)

* 2012 Return, Barry Friedman Gallery, New York, NY, U.S.A

* 2008 Melt: The Figure in Clay, Bellevue Museum of Art, Bellevue, WA, U.S.A
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AWARDS

¢ 2019 Grand Prize Winner, Korean International Ceramic Biennale International
Competition 2019, Icheon, Gyeonggido, Korea

* 2017 Zanesville Prize, Best of Show for Contemporary Ceramics, Zanesville Museum of
Art, Zanesville, OH, U.S.A

* 2014 United States Artist, Windgate Fellowship Award, Chicago, IL, U.S.A

* 2007 Fellowship from Washington State's Artist Trust, U.S.A

* 2005 First Place, Groot Foundation Award, Virginia, U.S.A

COLLECTIONS

* Korea Ceramic Foundation, Icheon, Gyeonggido, Korea

¢ Racine Museum, Racine, WI, U.S.A

e Crocker Art Museum, Sacramento, CA, U.S.A

¢ Daum Museum, Sedalia, MO, U.S.A

* Museum of Art & Design, N.Y.C. NY, U.S.A

* Metropolitan Museum of Art, N.Y.C. NY, U.S.A

* Nelson Atkins Museum, Kansas City, MO, U.S.A

¢ The Eleanor Wilson Museum, Hollins University, Roanoke, VA, U.S.A
* Herberger Institute for Design and the Arts, Arizona State University, Tempe, AZ, U.S.A
* Yellowstone Art Museum, Billings, MT, U.S.A
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